
Gregory Carosi365

"The tears of the world are a constant quantity. For each one who begins to weep somewhere else another stops. 
The same is true of the laugh.” 

– Samuel Beckett, Waiting for Godot, 1953

As 365 opens at the Western Plains Cultural Centre it’s nearly the end of June and Dubbo’s temperature 
remains a balmy 20°.  Although the sunshine is glorious, the unseasonal warmth illustrates a key theme in 
Gregory Carosi’s series of works.  365 is an exploration of the cycles that govern our lives and the impact 
upon us when these seasonal cycles are distorted. The profound influence of cycles in our lives became of 
particular interest to Carosi when he relocated to Wagga Wagga from Sydney three years ago. Making the 
tree change gave Carosi the space to set up a studio, but it also gave him the time to observe and reflect 
on the changing seasons, and on how increasing disruption to these seasonal cycles causes a shared and 
pervasive sense of unease.

365 is Carosi’s third solo exhibition within a year and is his most ambitious undertaking as a painter. Comprising 
of large scale oil on aluminium panels, 365 seeks to give the viewer an immersive experience through both 
the scale and the composition of the paintings. The brooding monochrome palette throughout the exhibition 
evokes the heavy atmosphere of a coming storm, clouds growing darker and darker, building silently until the 
first crack of thunder. Carosi’s paintings capture both the tension and release of a passing storm, paradoxically 
encapsulating both a sense of anxiety and of calmness. 

Evident in 365 is Carosi’s joyful use of paint, applied with both precision and abandon. All the paintings explore 
the dynamic relationship between the paint and the surface, which in this case is aluminium. Some of the 
panels are drenched in paint, others reveal areas of glossy aluminium, the glinting metal signalling the horizon 
line or paradoxically, a void. On other panels, the paint has the lightest touch, like drops of vapour evaporating 
from the surface. The reveal of the metal beneath the paint reaches its full realization in the one panel left 
naked of all but a clear primer. Is this work the calm before the storm? Or is it all that is left once the storm 
has passed through and stripped everything away? Is this painting signalling a necessary part of the cycle or a 
disruption to it?



Artist Statement
My artistic practice is guided by an interest in historical tradition, modernism and post-war abstraction. My aim is to 
create works that provide both aesthetic pleasure and allow for intellectual exploration through non- figurative means. 
I have a preference for the medium of oil on board and aluminium, but my output also includes sculpture, printmaking 
and found objects. 

My work has developed along two parallel tracks, both of which further the idea of paintings as objects in their own 
right. On the one hand, the development of visual tensions achieved through gestural, expressionistic mark-making, and 
on the other, the investigation into how little there can be in a work and it still be something, expressed predominantly 
through monochromatic colour fields and stripe paintings. My work also draws impetus from literature, including 
modernists James Joyce and Wallace Stevens. 

My current output is concerned with the spaces between figuration and non-figuration, and is motivated by my recent 
relocation from Sydney to regional NSW. The influence of the contours and character of the Riverina – its seasonal 
shifts, its rivers and its geographical diversity - was immediate and remains ongoing. So too the built environment - from 
silos to country towns and regional centres – which works in counterpoint to my knowledge and understanding of the 
urban landscapes of cities, both domestically and internationally. 

Recent Exhibition History
2017 - May – June, Finalist, Calleen Art Award 2017, Cowra Regional Art Gallery, NSW
2017 - February - March, Group Exhibition, New Acquisitions, Wagga Wagga Art Gallery, NSW
2017 - January - February, Solo Exhibition, Axis, Griffith Regional Art Gallery, NSW
2016 - Solo Exhibition, From there to here, Wagga Wagga Art Gallery, NSW
2016 - Solo Exhibition, Window Gallery, Eastern Riverina Arts, NSW

Collections
Works held in Wagga Wagga Art Gallery and private collections across Australia

Artist-in-Residence
2016 - Annabel Wallace Gallery, NSW
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verso: 365: VII (detail) 2017, oil on 2 aluminium panels, 240 x 240cm image © the artist

The choice of aluminium speaks of industry, and its legacy on the planet, leaving not just the landscape 
irrevocably altered but the future uncertain with the threat of catastrophic climate change. Again Carosi is 
exploring the cyclical nature of all things; aluminium is a toxic metal, requiring nine times more energy than 
steel to produce but can be recycled indefinitely. The metal used in 365 was sourced from a local dealer in the 
NSW Riverina and for Carosi this tells a story of the place from which it came and the industrial colonization 
of regional Australia. 

An English teacher by day, Carosi’s love of literature finds a new language through paint and beneath the 
abstracted surfaces are hidden literary influences. 365 is inspired by James Joyce, Shakespeare and Samuel 
Beckett, in particular his 1953 play Waiting for Godot. Waiting for Godot constructs cycles through language, the 
two main characters waiting and waiting for something that doesn’t happen. Parallel to the literary influences, 
Carosi delves into Abstract Expressionism through his bold and gestural use of paint and Conceptual art to 
explore the limits of representation, thereby tying together similar ideas in paint. 

Walk through 365, feel the power of the paint building a quiet storm inside the gallery walls. The storm passes; 
where will you be left at the end of this cycle?

Caroline Edwards
Assistant Curator, WPCC
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